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“ Auld Robin Gray”

Anne Lindsay 1750 ~ 1825
Andrew Barnard James Bland Burges
Burke  Sheridan Scatt
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Auld Robin Gray

When the sheep are in the fauld and the kye at hame
And d the warld to rest are gane

The wees 0 my heart fa in shoners frae my € e
While my gudeman lies sound by me.

Young Jamie |0 ed me wed and sought me for his bride
But saving a croun he had naething ese beside

To meke the croun a pund young Jamie gaed to sea
And the croun and the pund were baith for me.

He hadna been ana a week but only twa

When my father brak his arm and the cow wes stoarn ana
My mother she felt sck —and my Jamie at the sea—
And auld Robin Gray came a- courtin’ me.

My father couldna work and my mother couldna spin

| taoil' d day and night but their bread | couldna win
Auld Rab maintain’ d them baith and wi’ tears in his € e
Said Jennie for their sakes O marry me

My heart it said nay | lodk’ d for Jamie back
But the wind it blew high and the ship it was a wrack
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His ship it was a wrack - Why didna Jamie dee
Or why do | live to cry Wae s me

My father urged me sair my mather didna spesk

But she look’ d in my face till my heart was like to break

They g’ ed him my hand but my heart wes at the sea
See auld Rabin Gray he wes gudeman to me.

| hadna been a Wife a week but only four

When mournfu’ as | sat on the stane at the door

| saw my Jami€ s wraith —for | couldna think it he
Till he said° I' m came hame to marry thee.’

O sir sar did we greet and muckle did we say
We took but ae kiss and | bad him gang away

| wish that | were dead but I' m no like to dee
And why wes | born to say Wee s me

| gang like a ghaist and | carena to spin

| daurna think on Jamie for that wed be a sin
But I’ Il do my best a gude wife aye to be
For auld Rabin Gray he is kind unto me.

——Lady Anne Lindsay
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Sara Teasdde

Owe the Roofs
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Ftzgerald Omar Khayyam d1123
A.D.  Rubaiyat

Ah Love could you and | with Him conspire
To graxp this Sorry Scheme of Things entire
Would nat we shatter it to bits and then
Remould it nearer to the Heart' s Desire
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“ The Ides of Greece”

George Gordon Byron 1788
1824

Don Juan
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The Ides of Greece

The ides of Greece the ides of Greece
Where burning Sappho® loved and sung

Where grew the arts of war and peace
Where Delos rose and Phosbus® sprung

Eterna summer gilds them yet

But al except the sun is st.

Il

The Scian and the Teian® nuse
The hero s harp the lover’ s lute @
Have found the fame your shores refuse
Their place of birth done is mute
To sounds which echo further west®
Than your sires“ |dands of the Blest.”

SNCHZ]

Phoebus

Homer Sios ian Anacremn Teos

Teien
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I

The mountains look on Marathon—
And Marathon lodks on the sea
And musing there an hour aone
| dream’ d that Greece micht till be free
For standing on the Persans grave
| cauld not deem myself a dave. @

I\l

A King sate on the racky brow
Which looks 0 er sea- barn Sdamis
And ships by thousands lay below
And men in nations —all were his
He caunted them at bresk of day—
And when the sun set where were they @

v

And where were they and where art thou
My country on thy voiceless shore

—A480 — Xerxes
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The heraic lay is tuneless non—
The heroic bosom beats no more

And mugt thy lyre so long divine

Degenerate into hands like mine

VI

" Tis samething in the dearth of fame
Though link’ d among a fetter’ d race
To fed at least a patriat’ s shame
Even as | sing suffuse my face
For what is left the poet here
For Greeks a blush - for Greece a tear.

I

Must we but weep O er days more blest
Must we but blush —CQur fathers bled.
Earth render back from out thy breast
A remnant of our Spartan dead
Of the three hundred grant but three
To meke a new Thermopylae ©
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Vil

What silent il and silent all
Ah no —the voices of the dead
Sound like a distant torrent’ s fall
And ansaer  Let one living heed
But one arise —we come we came ”
Tis but the living who are dumb.

IX

In vain—in vain srike other chords
Fill high the cup with Samian wine
Leave battles to the Turkish hordes
And shed the blood of Sid s vine. ©
Hark rising to the igndble call—
How answers each bad Bacchanad ©

X

You have the Pyrrhic dances® yet
Where is the Pyrrhic phalanx gone
Of two such lessons why forget

(ENCNC)

Pyrrhus  Epirus
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The nobler and the manlier one
You have letters Cadmus? gave—
Think ye he meant them for a dave

Xl

Fill high the boM with Samian wine

We will nat think of themes like these
It mede Anacreon’ s song divine

He served—but served Polycrates—®©
A tyrant but our mesters then
Were 4ill at least our countrymen.

I

The tyrant of the Chersonese

Was freedom’ s best and bravest friend
That tyrant wes Miltiades ©

Oh that present hour would lend
Ancther despat of the kind
Such chains as his were sure to bind. @

CHZNCT]

Pdycrates
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Xl

Fill high the bod with Samian wine
On Qlli’ srock and Pargd s share
Exids the remant of a line
Quch as the Doric® mothers bore
And there perhgps some seed is soan
The Heracleidan blood might own.

XV

Trust nat for freedom to the Franks
They have a king who buys and sdls
In native swords and native ranks
The only hape of courage dwells
But Turkish force and Latin fraud
Would bresk your shidld however broed. @

XV

Fill high the boM with Samian wine
Cur virgins dance beneath the shade—

lonians Darians
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| see their glorious black eyes shine
But gazing on each gowing maid
My own the burning tear - drop laves
To think such breasts must suckle daves.

XVI

Place me on Qunium’ s marbled steep
Where nathing save the waves and |
May hear our mutua murmurs sweep
There snen - like let me sing and die
A land of daves shall ne' er be mine—
Dash down your cup of Samian wine
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Ithaca
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Goethe Broaning
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1924 8



212




213

1925

Parting at Morning

By Rabert Broaning

Round the cape of a sudden care the sea
And the sun lodk’ d over the mountain’ s rim
And gtraight wes a path of gdd for him

And the need of aworld of men for me.
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You' Il Love Me Yet

By Raobert Broaning

You' Il love me yet — And | can tarry
Your love s pratracted groning

June rear’ d that bunch of floners you carry
From seeds of April’ s soning.

| plant a heartful now some seed
At least is sure to strike

And yield — what you' Il nat pluck indeed.
Nat love but mey be like.

You Il look at least on love s remains
A gave s one videt

Yaour look — that pays a thousand pains.
What' s death Yau' Il love me yet
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Harfenspieler

—©Dr.F.Lessing—
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1795 WIhdm Mdages Lehrjahre
1806 Louisa

Kénigsherg

1952

Goethe' s Harfenspieler

Wer nie sein Brot mit Thranen ass

Wer nie die kummervalen Néchte

Auf seinem Bette weinend sass

Der kennt euch nicht ihr kiminlisch Méchte

Carlyle' s Trandation

Who never ate his bread in sorrow

Who never spent the midnight hours
Wepping and waiting for the morrow

He knoas you nat  ye heavenly poners.
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the Song

The Arrow and the Song
By Henry Wadsaorth Longfellow

| SHOT an arrow into the air.

It fell to earth | know not where
For <o swiftly it flew the sight

Cauld nat fdlow it in it’ s flight.

| breathed a song into the air

It fell to earth | know nat where
For who has sight s0 keen and strong
That it can fdlow the flight of song

Long long afterward in an oak
| found the arrov  ill unbroke
And the song fram beginning to end
| found again in the heart of a friend.

Henry Wadsnorth Longfellow

The Arrow and
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